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Aces High

Words and Music by Steven Harris
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from Fear of the Dark

Be Quick or Be Dead

Words and Music by Bruce Dickinson and Janick Gers
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from No Prayer for the Dying

Bring Your Daughter to the Slaughter

Words and Music by Bruce Dickinson
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from Seventh Son of a Seventh Son

Can | Play With Madness

Words and Music by Bruce Dickinson, Steven Harris and Adrian Smith
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Evil That Men Do
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from Piece of Mind

Flight of Icarus

Words and Music by Bruce Dickinson and Adrian Smith
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Words and Music by Steven Harris and Paul Andrews
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from The Number of the Beast

The Number of the Beast

Words and Music by Steven Harris
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Spoken:  Woe 1o you, oh, Earth and Sea,
For the Devil sends the beast with wrath,
Because he knows the time is short...
Let him who hath understanding
Reckon the number of the beast,
For it is a human number.
Its number is six hundred and sixty six.

- Revelations Ch. 13 v. 8
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from Iron Maiden

The Phantom of the Opera

Words and Music by Steven Harris

ES G5 AS C5 B5 E5! Gs"Y A5 cst D5
7 10fc 12 B 1ser 145 Sfr T u S
13 13 13 13 13 13 13 13 13 13
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Fast Rock . =172
NC.
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Gtrs, | & 2: w/ Rhy. Fig. |

E5 B3 Cc5 D5 GS5/D D5
F 3 1 r 3 1 r 3 1 r 3 1
- - -
B et
% i} i 18 1 1 _I } I 1| 1 } i
looks and your feel - ings are just the re - mains of your
you know I'm help - less _ from your mes - mer - iz - ing cat
[1. F.
Gtrs. 1 & 2: w/ Rhy. Fill 2
Em D5 Em D5 NC.
/-"-'-'_.-.—___—_‘___"‘-\\‘
T | ——— e e L X
%_ — — = g——pr——gf po= 3 — ﬂ
past. Hey, wh. 2. You're
call

[2.

Grrs. | & 2: w/ Rhy. Fill | Girs. | & 2: w/ Rhy. Fig. 1 (15t 2 meas.)
D5 ES BS C5 D5 G5D D5
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Ooh,
Interlude
Half-time feel
E5 D5 ES D5
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— 8 e ==
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= = i I I T i 1 . e — 1 1 I i 1
Keep your dis - tance, walk a - way, don't take his bait. Don't  you
Watch your__  step, he's out o get YOuL Come what__ maY,——— don't  you

C35 ES D5
e e L me—— -
5 S == e e e e e |
by o= =
stray, don't fade a - way
stray from the nar - row__  way
End half-time feel
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e 4 L 4
9 g 9 ] 9 9
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*wi slight rit. on last 2 beats,
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Grr. 4: w/ Riff C (2 1/2 times)
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End Riff D1 Fill 1A

—

—

—

=y

Interlude

=141(SJ=D)
Gitrs, 3 & 4 tacet

Slower »

*Bass arr, for gtr.

Gitr. 1
oS

H\'ﬂ"_'_"__"___"__"_'"___"""""'_'"_'"'__"_'"'""_'""_""_"_'_"_'"""""________________________________1

390'____'____'___'____'___'___"___'___'___"_______"___'________"___'___'____"___'_'__'___"___"_'""“"“"“""“"'1

—

e




Gtrs. | & 2: w/ Riffs D & D1

[1.

Girs, | & 2: w/ Fills 1 & 1A
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Em D C D
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Grrs. 6 & 7: w/ Riff E (2 times)
2nd ime, Gir. 1: w/ Rhy. Fill 3
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Gitrs. 1 & 2: w/ Rhy. Fig. 2 (2 times)

AS C5 D5 E5
End Rhy. Fig. 2 Riff F
Gtrs. | & 2 Gtr. 6
2z r =y I 1§
L _ = &
O = | - *
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Interlude

Girs. | & 2: w/ Rhy. Fig. 2 (2 times) Gitr. 4 tacet
Girs, 6 & 7: w/ Riffs F & F1

ES G5 AS Cs D5

Sva-+

|
;

ES G35 A5 C5 D5
ﬁ - I o= I = | = 1
| | |
2nd time, D.S. al Coda
(take repeats)
Girs. 1 & 2: wi Rhy. Fig. 2 (2 times)
1st time, Gtrs, 6 & 7: w/ Fills 3. & 3A
ES G5 AS C5 D5
Gir. 4 -
= T
I 1 1! : { i 1 !
e
fidbk. fdblk.
7 7 L —7 7 £ H—1———— 13— 10 9

*Resume Tempo 1.
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haunt me, you taunt me, you for - ture  me back  at your lair!
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3
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Intro
Moderately slow . =73

from Piece of Mind

Revelations

Words and Music by Bruce Dickinson

"G5 A5 G5 A5 Csusd & G5 D5 G5 A5 G5 AS
#Gtrs., | & 2 (elec.) Play 3 times
v — W= — - —— 1
== o3
= = %
- . -/ =
letring —==-====-=ccee-—- 4
: 14 I;t
; S — = == —— == r—— ] ]
-4 i J n .-._' A } /‘ |
] / o1 5 ¥ =
f J}‘ 11 ... S— 3 | 1 —— = 13
2 3 3 5 L 3
*Composite arrangement
#*Chord symbols reflect implied harmony.
Csus4 (& GS D5 AS F5 Gs A5 G5
Rhy. Fig. 1
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] — S—
i ¥ et o e s ‘} = |
e B K =Y = e - < 7 it
o o >, 5 s § - b # - % >
Ietring == r o rmaen -
R
Ll - 9 . = — ——
F 5 — E=———xp
3 32 0 2 2 ———
——a ——32 3 = P— = i —
] y ¥ 3 y | 5 5 a
K T T A o o L
Verse
Girs. 1'& 2: w/ Rhy. Fig. 1 (1 3/4 times)
F5 G5 AS G5 A5 F5
0 = = . >
= — == : = ——r—r
D I € — = : _ 1 | ] 1
O |
1. O God of Earth and Al tar, bow
End Rhy. Fig. 1
0 L i =
__@ o f ‘ o : — — 1T - ]
e ; e . . — ———
D)) =...2 " e R . ;b o SR« .« TR Sl S o
- s = > # T T E e 5
Y
——g————— — g9 2 2 2 -
- —7 1% [ I e
A T L} L o Cd Ll —
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G5 AS G5 A5 ES GS AS G5

A - e e
=3 | = ey =
——
down and hear our cry. Our earth-ly rul - es fal - ter, our peo - ple  drift and die. The
A5 F5 G5 A5 G5 A5 F5
—
0 r - - i L T — -"_"F
—_— = = '—P—F—P‘
2 — —_— — T — ==
walls of gold en - tomb_ us, the swords of scorn di - vide._ Take not thy thun-der from _  us, but
Interlude
Girs. 1 & 2 tacet
Fsus2 C Csus2 Csus2/B
= I - |
1 —————— ———eee———
take a-way our pride.
{ dist.
mf
P
Gtr. 3 (elec.)
_-
Gir. 4 (elec.)
divisi
VYRR YR YR YRR Y Y
1n R 1_“__ il "ﬂ ! 5 e} ‘l! 5 *
g 7 9 0 7 —15 e 18
= ot e — 9 7 5 s 4 =
VYRR YR YRR R Y Y TRV RV RV
Rhy. Fill 1 End Rhy. Fill 1 Rifr A End Riff A
Grrs. 1 & 2 Gitr. 5 {acous.)
-++4--*-,;j_.==';1 SE=E==c==E===ss sy
4 . N T et | T T4
= - - = - - - ¢
let-ring throwghout
= 2 1 a L " n ? n 1 n 1 i 1 n 1. n __n,_
2 [ L3 ‘2__ L - L 3 L 2 L ) _2 L e v e
4 4 a L 2
___'5 T 5 — L = C . —i} =

Gtr. 5: w/ Riff A (2 1/2 times)

Am Fsus2 C Csus2 Csus2/B Am Fsus2




e = 1 n — ‘l _e__ = 1 n N -
S 2 - - 2 ‘2- a2 “: B " a g
= = ) ) v [9 L a
Faster - =164
Girs, 3, 4 & 5 tacet Gurs. | & 2: w/ Rhy. Fig. 2
ASNC. G5 ASNC. GS D5 F5 GS A5 G5 F5 G5 A5 G5
f/_\
Rhy. Fig. 2 End Rhy. Fig. 2 —
Girs. 1 &2 Gir. 3 s :‘:
0 . i a \ 3 =l
'_é_ N i 7§ - r""-'_"-‘i“qf\' + i' e i — i
= - - 023 1 e — 1 = 1 eyt
L g & 2 T < = Gir. 4 7
divivi
3 — - " e
= N 1= 1
B — 1B = S d LI w
2 - 2 2 7 - — i - —
b 8 § — —F——
u g 3 1 3 3 S S !
AS G5 A5 G5 D5 F5 G5 A5 G5 A5
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—rl"n—.l— — [y S i ! ¥ 5 ==} i _-i et =
—\;j' 3 v S 1 “ — | rEm— — - . . ! hu”i‘
Gir. 4
75 17117 15 1715 1171 12 17
— 1~ 1716 17 17 1617161416 41214 —
— — — — = 7 — —
Rhy. Fig. 3 End Rhy. Fig. 3
rs. 1 & 2
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& ! =3 == == ~a i i {
N R EELES B ELEEE T tdj e o e
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End Rhy, Fig. 4
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e e e s__é_.__._gdi - - . e
_$ P 6 S e e g e _o e e e s e _ e S r_w * T E_
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G5 AS G5 D5 F5 G5
— slight rir.
_\#______ﬁ # A ! — A é A | |
s hﬁ_--‘- i \‘ifi!?_-_-- — %giﬂf = 1 I I ?? s -ﬁ‘H-l
— Pr—" ==, i ¥ L a— I s I i 1 1 1
— i S—— | P S— i I == - ==t
slight rit.
o T — —— e
3 ¥ £ = s T —— i
41— 17 16 17 fanr—= R 16 14 B
el "y S T—
Rhy. Fig. 5 End Rhy. Fig. 5
n i — = =
#~ —— == = — ' I ] ] i
— 1 ] 4 I 1 1 | 1
1@%; =o S N —— S— — A i {N—— — —_ t— S— & I o P :_“ — i}
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J S | s o A N L) A n C W e
Verse
Tempo I
Gitrs. 1-4 tacet Gir. 5: w/ Riff A (4 times)
Gir. 5: w/ Riff A
Am Fsus2 C Csus2 Csus2/B Am Fsus2
ﬁ.— 8,4 ' = — - — — _-\ }- | ] IP | 1 | H ﬁl IP ]
= ___jl' —_— | = - = "+_ __'='__ — prp— _“H"—
[
2. Just 4 babe in a  black a - byss, no
came o me with a  ser - pent’s kiss as the
C Csus2 Csus2/B
e g g N,
— .I 1 1 —i LT :
.——E._-.}L‘ o —" i S—
rea-son for a  place _ like this. The walls are cold — and souls cry out___ in pain. An
Eye of the Sun rose _  on her lips. Moaon - light catch-es  sil - ver tears _ 1 cry.
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Am Fsus2 C Csus2 Csus2/B
SN
ﬂ_}f_ A e e S— B am sm— s

- - : : f l L = | — | i e = i E
— I e 1 = I = o i ! i T | E—— e S—

eas - ¥ way___ for the blind o0 go, a clev - er path___  for the fools who know the
So we ey m a black em - brace, _ and the seed s sown_  in a ho - ly place. And 1
Am Fsus2 C Csus2  Csus2/B
= = —

. —— o 1_:('_ |' — i T = j 3 = ﬁ

g = : — e e —— ——=
Se - crel the  smile on  his lips.
watched and I wait - ed for the dawn.__

Girs. T & 2

0 =
= =———: = = a =
e - -
— — - - ——2

Chorus
A5 G5 AS 5 D3 F5 GS AS G5 AS Cs
-

0 - o o o B e Z . > . - o o
Ao T e 1 s Eaawe
{5; 7 ?"" — = Vi £  —=— = - i ’ =:1

The light  of the blind, you'll  see, the ven- om tears my  spine. The Eyes of the

A VAR ww — R A

— e T o i — I p—— ]
eSS ————— - T' b oo e R !
S de 63 P eoad® T - T e dy & &8 ¥
ANVARRYRRAY v My WA
—=  — — —
L1 L' v L' a U U L U o = : g L L - L'} L'} L'} '0_37
Cd L} o o
[1. Il2.
Tempo 11
Girs. | & 2 tacet
Gir. 5: w/ Riff A
D5 F5 G5 Am Fsus2 C Csus2 Csus2/B AS G5
‘9 —fﬂ‘ ﬂ‘ 1." i. f ‘I" I. 5 | ‘l' I N wh ‘ﬁ__ J i |
£l | - ¥ T 1 1 | . ? - 1 - ri L "3 1 - | E—— b I
R — | : === 1 | i
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| 1 | e e — 1
i I © | = é
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0 = e 2 — 2
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f1. 2.
Interlude
Girs. | & 2: w/ Rhy, Fig, 2.(2 times)
A5 NC. G5 A5 NC. G5 D5 F5 G5 AS G5 F5 G5 AS G5
3
— I — I == i — —-— o f ¥ |
o = ; = == ¢ !
Go!
Gurs. | & 2: w/ Rhy. Fig. 3 Girs. | & 2: w/ Rhy. Fig, 4 (15t meas.)
AS G5 AS Gs D5 FS G5 A5 GS AS G5 AS
f o N
% - | - 1 . —_——
.) I e 1
Guitar Solo
G5 D5 F5 GS A5 D5/A A5 Dm/AAS DS5S/A
Gtr. 3 /\ e
0 —— 2 e
- | - = ] —— s
‘U 1 I | & | . =l i |
TR vy
- : 51
Rhy. Fig. 6
Gtrs. 1 & 2 .
T h—1 I —— I l 5__ i (e o
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Gitrs, | & 2: w/ Rhy. Fig. 6 (6 3/4 times)
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[1.2.3. Il4.

Interlude
2nd, Ird & 4th times, Gir. 4 tacet Ist time, Gitr. 4 tacet
Am G C Dm F G C G/B Am C G/BAm A5 G5AS
Sva--5
v
(}:{,4 ~ay 3 Z
- | 1 — -
———a Moo 1
i g—— i
(0 - [urvvves -
divisi
w A VA ARV WA
{905\
TEUTN
2 5 4 2 2 - —
2 2 2353 = === = — —p——F 2
el Ll Ed Cd Ed v o b o L
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| g ==S———=_=== = E== i
C = 4 Rl - = o - I + - I I
e e - —— -!:.-"a — == _A_ e o 1l
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Tempo I
Gurs. 1 & 2: w/ Rhy. Fig. 4 (3 times) Girs. 1 & 2! w/ Rhy. Fig. 5 Gtrs. 1 & 2: w/ Rhy. Fig. 1
G35 AS G5
5 12 4 3 ) -
- = = = = > —p——
‘{D X m | H I z i "-l — || —— —— I ;( = _H
e
4. Bind
Verse
Girs, | & 2: w/ Rhy. Fig, | (1 3/4 times)
A5 G5 A5 2]
s =
. s * 1]' * o ® £ » ol -
e
all of ws__ to- geth - er, a - blaze with hope and free. No  storm or heav-y weath - er will
G5 A5 A5 G5
foa s s - e - i
@_== f r 1 7 B S— —" i =__1
[} S
rock the boat, _  you'll see. The time has come to close — your eyes _ and still  the wind and rain. For the
Outro
Girs. 1 & 2: w/ Rhy. Fill 1 Gitr. 5: w/ RifT A
A5 F5 GS Am Fsus2 C Csus2 Csus2/B
TR -~ P —
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from The Number of the Beast

Run to the Hills

Words and Music by Steven Harris

G5 ES C5 G/B
v %
13 13 13 14
Intro
Moderate Rock « =120
N.C. AS (D]
Riff A
Grr. 3 (dist.) N A
(Drums) 3 2 B0 - 00 05 - B0
- T 1%__ a?_\‘LW == -:r'_\/__ == ]
6 —— i | === —
i i
' ; asatasesearasasesnses
12 12 10
T = 15~ - 1s-/_ 13 -
A =
D
D o -
*=Cirs, | & 2 (dist.) Rhy. Fig. 1
3 —
e 3 —— ] - o o, === |
Y ¢ et
~ damar | 3
> 4
—
A == — :
I f L}
*Composite arrangement
AS 5 D5 G5 A5
End Riff A
e P e o0 o0 o0 ~ Tee e W
A A S e e e T TS e someces gepeCes e
=t 1 1 = hé_t___ . Lt I I
%— —_— . - 1 = il
: : e j § v ' ' frvvee
4 ? T . o — =x. ﬂ? - 40 FE o D
. —. 12/ B — i £ NS e — 19/ ,
End Rhy. Fig. |
e e e e e e
— e v oa—m =
- e e —
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bRy s =|
VWYYV
he | e 0 | g E ? - = 2 2
7 7 — 5 . T - g HE ?
== —————# — 0 < -
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Verse

Grs, | & 2: w/ Rhy. Fig, 1 (3 3/4 times)

Gir. 3: w/ Riff A (3 3/4 times)

"3

e

D5

I
1

and

pain___

brought us____

he

sga,

the

Cross

came

man

1. White

G5
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¥ |
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-
1
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our
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D5
-

- -
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s
Y -
D

we

hard,

fought him _
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need. __
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for

game ___
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L=

-
1

—

AS
-

S

{ B

(8]
-

But
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we
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on the
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D5

C5
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—
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will we

Oh,

Cree.

much for

too

came,

man -y

Interlude
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7 (.
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Verse
1st time, Gtr. 3 tacet

D5
e
= - 1 . 4 p— :
& —— e
I ~ o . T I i 4 X
D) f ¥
2.Rid - ing through  dust_clouds and bar- ren wastes,
3.80l - dier blue in  the bar - ren wastes, —
MARAAAAWAAY
-y
»_ T -p-'_-“ﬁ-_—‘—————__ ————
] 1 D) 1 = 1 = I
: v ! H: = [ |
———— I = I
[
wibar-—=~—==ns== o
AR
________________ <
{19 = — -
14 —

C5 G/B C5 G/B D5
M
e TP st 1 <O 2 =
A - —E"—_F—l—l—p . = H . - ] . i
! i —_—————ri— = ' e ! !
D) a J =
gal - lop - ing hard on the plains. Chas - ing the red - skins
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from Iron Maiden

Running Free

Words and Music by Steven Harris and Paul Andrews

ES5 G35 B4 D5 T o
Tfr 10fr Sfr
13 13 13 13 1
Intro o
Moderately fast Shuffle J=170 (JJ=.J)
NC. »E3 G5
*Gtr. 1
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& = v, "-\—/
:
- B e —
_n - — 5 5 L
B >~ +—+—+—F+—F+—+—+—1+—7+—7—F - 5
*Bass arr. for gtr. **Chord symbols reflect implied harmony.
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T e R S R . WAL = e e _} — e e |
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— 5 5—5— 8 | - : Lo
7 7 of e 7 7 7 7 7 7 ) e §—brb T
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Gtr. 1 tacet
: ES G5 F#s E5 cs D5 ;
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o l = 3 . - j
- i | —_— — S e E C I T I o T n
%‘lc o !- ;v; - ﬁ _TI i :_ — | % * 4 :Ii ’
G“—»..._______‘____________,d-/ --? e - - > v > > e e T ;
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7 Bt u P13 13 X% X5 X
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Gitr. 2: w/ Rhy. Fig. |
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Gtr. 2: w/ Rhy. Fig. 1 (2 times)
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from Piece of Mind

The Trooper

Words and Music by Steven Harris

D3 Dsusd D ES D5 . G5
Sir sfr LIS BT Sfr Sfr
-Ill -I1-
134 1334 1333 134 13 13
B5 Cs AS Gs" E5™ F5
o2t sy T q!ﬁlw__
#::-' i
I 1
134 134 134 134 I 134
Intro
Moderately fast Rock « =160
*ES D5 C5 D5 G5 D5 E5 D5
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Gitrs, | & 2 (dist.)
S e e = =r o e
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_A — J'—\-.. .""h.‘ 5 o —
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I T = e — - —— 7 5§
*Chord symbols refelect overall harmony.
Gitr. 2: w/ Riff A
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End Riff A
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v ¢ ¢ @ 5 — — e
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2nd & 3nd times, Girs, | & 2: w/ Rhy. Fig. 1 (1 1/3 times)
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e e e e L
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I. You'll take my life but  I'll take yours too. You'll fire your mus - ket but  I'll
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3. We got so close, near ¢ - nough fight. When a  Rus - sian  gets me
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run  you  through. So when you're wait - ing for the next at - tack,
Rus - sian  gums.___ And as we race 1o - wards the hu - man wall,
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from Powerslave

Two Minutes to Midnight

Words and Music by Bruce Dickinson and Adrian Smith
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R
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Gir. 4 tacet

{eont. in notation)

C@D
il

3 ——
-~ 1"'2 - -
-------------- . D
15— 15> “45>~ —A—+ o —i—40—

End half-time feel
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D5/A
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PM.-4

Am7
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D5/A

P.M.

Am7

PM, -4

D5/A

PM.-4

|

PM. -+

Gir, 2: w/ Riff A

Gir, 3 tacet
Am7

Interlude
Gr. 1
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3
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[ . -

night

D5/A

VYV YY
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7

—

Am7

C5/A
mid

D5/A

e —

night,

—

A5
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Mid

.
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Am7
Outro

=
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=
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night,
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—
Gr2 @
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F5/A
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from Somewhere in Time

Wasted Years

Words and Music by Adrian Smith

Dsus4 D cJ
x F. 4,
EamEERINE sir
T EESS
1334 1333 134
Intro
Moderate Rock J = 150
*ES
Fill 1 End Fill 1

Gir. | (dist.) - E

121098 067 0000 06 660 0 06 06 5 086007 0003 00

RIff A
4 - . _5 e -
R 1 = 1 i it i e | F—F—F—F-_"_-FTFTF?-_—@
(3

500002 000063 00 005 00002 003 00 1200007 00008 00

Gur. 1: w/ RiT A (1 1/2 times)

Gir. 2 (dist.)
0 4 -
A% ! r F [ : }
- o === — v =S = —r = =S =
"S- = 3 = =
= z .
L
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=
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Verse

D5

G5

Citr. 1 tacet

D5

ol

seas,

en

5eV -

the
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gold
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coast

Rhy, Fill 1

*Girs. 2 & 3

Rhy. Fig. 1

End Rhy, Fill 1
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End Rhy. Fig. 1

ey ]
P

M.

PM. ---+ PM.-—

PM. --4

-

i

e [ L

=

B
——

Verse

2nd time, Girs, 2 & 3: w/ Rhy. Fill |
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Gitrs. 2 & 3: w/ Rhy. Fig. |

D5 ES G5 —
—’;9"#—{}? . .:; —— ey 7 T o2 = ]‘ |
& —————— = e = — -
think of home. _ An-oth-er cil -y goes by in the night.
on my mnd. Can't ease this pain_ S0
D/Fé G5/D G5 cs Cmaj7  Cmaj9 D

(4 e 2 o - B
% ;o P 1= L 04t ., &2 , g
{eny- : e S J —=—— I | I 3 !
o T
Ain’t it fun - ny how it is? You nev - er
eas - i - ly.__ When you can't find the words to say,__ it's hard to
Em ES G5 D5 G5
X e N =
—p—ﬂ#qf—ﬁ—':ﬂ—P—P—r‘;—F—.—rH—P—‘—-—f—rﬂ— — "
=== =—F — = =
<y i — ] % 5 I I X I 1
[}
miss it tll it's gone a - way. And my  heart _ is ly - ing thére, and will be
make it throughan - oth - er day. And it makes . me want to cry and throw my
& Chorus
3rd time, Gtr. 1w/ Fill 2
Cmaj7 Cmaj9 GS/_____________\Cma' A5
Hs o ety = o A . —— ~
o & ¥ | |  —a 1 1 | IT ‘_P - T 3 T E— ,,'__‘______I
T 1 1 | 1 I 1 1 - I ! 3 | F i
(G== — = ——j =1 e |
e
1l my dy-ing day. So, un - der -
hands up to the sky.
Rhy. Fig. 2
1T 2 1 | —— l_ m—— |
1 1 | i
o —— Ig = 1
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f 2 3+ 3 33 —
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=== s 5 e — , 1
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H . o |
15t time, Girs, 2 & 3 w/ Rhy, Fig. 2 (15t 6 meas.)
2nd time, Girs. 2 & 3: w/ Rhy. Fig. 2
Ird time, Girs. 2 & 3: w/ Rhy, Fig. 2 (3 times)
Csus2 G5 e Cmaj9 A5
. ; ~ . 5 - s
e ; g — |
Fan 1 1 L L | | | . | : 1
S i | r 1 | 1 1 1
i
wast - ed _ years Face up. make your
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Rhy. Fig. 3
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Rhy. Fig. 4
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Gitr, 2: w/ Rhy. Fig. 4 (1 3/4 times)
Gtr. 3: w/ Rhy. Fig. 4 (1 7/8 times)
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) Coda
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IV 1
Y =l
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So,

Csus2

D5
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i E—
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1
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the
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G, 1: wl Riff A (2 1/2 times)
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from Killers

Wrathchild

Words and Music by Steven Harris

Intro _
Moderate Rock »= 104

“**D5 ES D5 E5 D5 E5 NC.

*Gtr. 1

*Bass arr. for gir.

*2Gtrs. 2 & 3 (dist.)

0« [ — i e
E __;l. — - - _1_- = -3 — ?______ifﬁ____1
8 3
T ——— — - —
A = B== _
B — ]

**Composite arrangement
*¥*Chord symbols reflect implied harmany.

Grr. | tacet
D5 ES5 D5 ES D5 E5 NC.
Ceddisl) — 0
9_/‘:\.! gﬁg [,_’:-:E/\‘_ ARV
gyt F =2 S o
- - - =
= - — =
e
T
Tw/ delay
AR R RV R R VRV R Y
I e R S NS b R b R |
! A —
15 15 S 1512
—- T A
1Set for dotted eighth-note regeneration (approx.) wi 3 repeats, =
Rhy. Fig. 1 End Rhy. Fig. I
Grs. 2&3
f) » ————— | e _—————— .., e
i fi=t = = I;/vq F =] = - I I 1
<o o2 e g
(@ A SRS A =t ot
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Verse

Girs. 2 & 3: w/ Rhy. Fig. | Gtrs. 2 & 3:w/ Rhy, Fig. 1 (1 1/2 times)
Gir. 4 tacet
D5 ES D5 E5 D5 ES NC. D5 ES D5

o

tﬁ!i:}
|
[E

I.Born in - to & scene of an- gri-ness and greed,

e AP &
s = — 3= t - — — TVVVVVWAYWY
ﬁg_ - —-1= - = - |. | I '.. r 1 |
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[
12 L0 o ol
. /’ _-—-:oh AR
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K _— e aei e gty e - .
ey I I I [ F=IF - e g Ef I 1 I L . dF_ 2 - - £ j I
i ——— == ! —
dom - i - nance and per - se - cu - tion, My moth - er was a queen, my dad I've nev - er seen.

Pre-Chorus
D5 E5 NC. C5 B5

= = 1 r | Iy e =~ |

EEEare e —_— =" = > = >
R ——— p——— == == S R R —

I was nev-er meant to be.___ Now I spend . my time —  look - ing
Gtrs. 2 & 3 Rhy. Fig. 2

P —

r | 1] 1
| 1 ] 1 1 | 1 S— |
= = oo 5 o T o —— i |

Dl R S = < -5
v ¥
PM, --
= Sy e — = — — = === ——
734 R F—5—4—6—7—6F 49 5 4
L T T L o &
Sy ———= —_——— -
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L
L
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i
n
)
)

0 4
all a - round for i man___  that's no - where
AMAVIARRVIAVIY
Gtr. 4 e S e——
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i 1 1 e = |
& — : ¢ !
D)
1
= et i AVVIRIANIRIAY
A "y
1 4 =1 L 2
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B e ———— f————— |
o | | ] | | L | ]
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R =t =t e = =
v v T
PM. -4 PM.--
_— —
=gty — e =
e T = a L T L [ L & - T T — ) 4
— o L' ) T— L' v

185



Gitr, 4 tacet

BS5
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F—a
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I'm
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gon - na

man,

my

) find___

20 - ing

I'm

search - ing.

stop
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gon

ney - er

End Rhy. Fig. 2

Gtrs, 2 & 3
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Gtr. 2: w/ Rhy. Fig. 1 (2 times)

NC.
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*Gradually bend note while picking in rhythm indicated.

End Rhy. Fig. 3
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T.Hm...
:..‘Mw
1111
1 2 |
i Ul
|
i e
- . il
wH 3
i) . 5 _
(18 o w. m
| i
N - 4 e
[ & mvl
ﬁ---- ol =
. ™

o2
1
-
b
Yeah, I'm

5
Qe
ol
Wl
ﬁ#. _ = _
T~ N -l
L 11 — L H
N ]
ﬁ.: | # 41. £
%&_ Tl :
i =
1 A il m
e z -
5w
ia || 2
a £
i 858 s
E 2
+ NEll] o e M
mh? _ 2Era &<

=
187

yolL,

End Rhy. Fig. 4
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Guitar Solo
Gitrs. 2 & 3: w/ Rhy. Fig. 1 (4 times)
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Guitar Solo
Gir. 2: w/ Rhy. Fig. 1 (2 times)
Gtr. 3: w/ Rhy. Fig. 3 (2 times)
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Chorus
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
thythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the
original note. Only the first note s struck.
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HAMMER-ON: Strike the first (lower) note with
one finger, then sound the higher note (on the
same string) with another finger by fretting it
without picking.

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
an and pulling off.

PICK SCRAPE: The edge of the pick Is
ribbed down (or up) the string, producing
a scratchy sound.

TREMOLD PICKING: The note Is picked as
rapidly and continuously as possible.
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Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical siaff, in fablature, and in rhythm slashes.
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s 4th string, 2nd fret 1st & 2nd strings open, open D chord
played together

WHOLE-STEP BEND: Strike the note and
bend up one step.
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PRE-BEND: Bend the note as indicated, then
strike It.
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PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the nofe fretted by the fret hand.

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking them
with the pick hand.
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VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord Is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.
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GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second nate. The second note
is not struck.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.
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PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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WIDE VIBRATO: The pitch s varied to a greater
degree by vibrating with the fretting hand.
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SHIFT SLIDE: Same as legato slide, except
the secand note is struck.

PINCH HARMONIC: The note Is fretted

normally and a harmonic is produced by adding

the edge of the thumb or the tip of the index

finger of the pick hand to the normal pick attack.
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RAKE: Drag the pick across the strings
indicated with a single motion.
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VIBRATO BAR DIP: Strike the note and then
Immediately drop a specified number of
steps, then release back to the ariginal pitch.
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Aces High
Be Quick or Be Dead
Bring Your Daughter to the Slaughter
Can | Play With Madness
Evil That Men Do
Flight of Icarus
Killers
No Prayer for the Dying
The Number of the Beast
The Phantom of the Opera
Revelations
Run to the Hills
Running Free
The Trooper
Two Minutes to Midnight
Wasted Years
Wrathchild
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